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Seit der Ausstellung Richard Bésch/Bernhard Buhmann erhalten un-
sere Ausstellungen im Funkhaus Dornbirn eine Zugabe, namlich ei-
nen in Zusammenarbeit mit dem Bucher-Verlag gestalteten Katalog.
Der nunmehr vorliegende Katalog Uber die von April bis Juni 2011 ge-
zeigte Ausstellung ,,Hot Dock” von Barbara Anna Husar prasentiert
eine baulich-technisch und medial-inhaltliche Erweiterung des Funk-
hauses. Barbara Anna Husar hat die futuristisch anmutende Archi-
tektur von Gustav Peichl weiter gedacht und das Foyer in eine Art
Kommandokapsel umgebaut. Die verchromten S&ulen im Foyer sind
durch Frachtgut-Fasser in derselben Farbe erweitert worden und das
Dach des Funkhauses ziert seither die Skulptur ,,Fritti Niroda - die
Meteoritenfalle”, zusammengesetzt aus ausrangierten Fritteusen-
Korben, die nach entsprechenden Aufrufen in Radio, Fernsehen und
Internet im Funkhaus abgegeben worden sind.

Auch bei diesem Katalog sind wir zu Dank verpflichtet. Zunachst
beim Verleger GUlnter Bucher fir Idee und Verwirklichung, weiters
bei Stefan Amann flr die Gestaltung. Informationen Uber unsere
Ausstellungen erhalten Sie regelmaBig Gber unseren Newsletter.

Uber Ihren Besuch im Funkhaus wirde ich mich freuen.

Wolfgang Burtscher ist Landesdirektor
des ORF Vorarlberg
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Flugbegleitungsleitfaden
kombikosmologischer Weltraumforschung

Sind Sie Teil der Skulptur? Haben Sie schon ein Zertifikat erhal-

ten? Gewiss, wenn Sie am Empfang klrzlich Ihre persdnliche Frit-
teuse eingebracht haben, um ihr eine neue Bedeutung zu schenken,
die netzwerkrunde Wunder wirkt. Nach ihrem Aufenthalt im kollek-
tiven Sammeldepot gléanzt sie jetzt als angedockter Teil der ausge-
kltigelten Meteoritenfalle am Gipfel der Raumstation, eingepflanzt
im Antennenwald, strahlend inmitten des Kosmokonglomerats. Lang
lebe Fritti Niroda. Mbgen die Sonderdaten flieBen und das Medien-
unternehmen bereichern. Falls Sie sich auch gefragt haben, wo

nur all die wlistenruhige Natur geblieben ist, kdnnen Sie ihre Wei-
terwindungen hier wiederfinden. Gleich beim Eingang hilft die Ur-
schnalle als das Reliquium des Sinai beim Schnallen alles Weiteren.
Auch die chromosomagisch reichhaltigen Nabelschnre spielen im-
mer noch eine tragende Rolle. Ohne die silberne Verbindung nach
oben kénnte der FUhlhornluster inmitten des Geschehens wohl nicht
so zentriert vor sich hin schaukeln, sonnengefarbt kristallen in sei-
nem Element. An seinen Tentakeln treffen sich Cyberspace-Hebam-
men liebend gern zum gemeinsamen Nabelschnurren auf Happy Sy-

nappies, um Eréffnungsrituale abzuhalten. Dabei kann es zwischen
funkelnden Spiegelsaulen schon mal kraftig funken. Wer schon ge-
munkelt hat, welch Frachtgut sich nun eigentlich in den tempelho-
hen Rundungen dieses galaktischen Pantheons verbirgt, darf sich
Uber eine Offenbarung freuen: Ja, tatsachlich, die rundum gltckli-
chen Fasser sind mit Fruchtwasser angereichert, welches die in der
Kommandokapsel hinterlassenen Schwingungen speichert. Wie von
selbst pumpt es sich dem Gipfel entgegen, bis es irgendwann Uber-
schnappt und Uberschwappt, um diese Informationen Uber die Sen-
de- und Empfangsinstallation am Dach ins All zu transferieren. Be-
schwingt wandert sich’s somit am effektivsten durch die heiligen
Welten des unbekannten Flugobjekts, worin Sie sich befinden. Zum
Aufwarmen konnen Sie am Rande des Erdgeschosskreises vor dem
Hintergrund praktischer Grillgarnitur erkennen, was Aida‘s Boten-
stoffe mit sich bringen. Wirde die Hitzedammung fehlen, brach-
ten die extraterrestrischen Tableaus das Glas dahinter zum Schmel-
zen. Wenn Sie vor den stempelstarken Datenblattern stehen und die
Warme splren, sind Sie bereit fUr die ndchste Ebene. Hier erwartet
Sie unter anderem die sagenumwobene Mandala-Schnallung, gebo-
ren durch den Hauch des Chromglanzes. Zur Verstarkung ihrer Ur-
kraft in antike Rahmen gegossen, erwecken die Gemalde der Docks
1-7 Uber die Augen ihrer Betrachterlnnen versteckte Potentiale, neu
entdeckt. Schaffen Sie es, den Blick dann auch mal wieder davon ab-
zuwenden, um in den Himmel zu blicken, kdnnen Sie die Weite hin-
ter der Kuppel nur erahnen. Herein schaut durch Luftldcher die rei-
ne Existenz, wahrend die Receiver-Station flr Intuitivinformation den
Uberblick bewahrt, umschlingend das héchste Kanalrohr. Wie an ei-
nen Tisch fremder Gotter bittet die Gebarmutter dieser allbiotischen
Wiege ihre Crew und heif3t Sie herzlich willkommen in diesem Ute-
rus neuzeitlicher Funkenulbertragung. Bon appétit beim Verspeisen
der verlockenden Leckerbissen an Bord und frohlockendes Docken!

wlnscht LaLeelena,
im Namen des Instituts fUr kombikosmologische
Weltraumforschung
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Die Autorin ist Kulturredakteurin
beim ORF Vorarlberg und
Kuratorin von Kunst im Funkhaus

Neue Informationen

Wie man mit aufpolierten Frachtgutfassern und ausrangierten Frit- 53
teusenkdrben spiegelnd und trommelnd leicht seinen ganz personli-

chen Infokanal ins altehrwlrdige Funkhaus schleust und Kunst im ge-

samten Gebaude verteilt. Husar einmal anders oder eine ,frachtvolle”
Verbeugung vor Gustav Peichl.

Es gibt wohl nicht viele Klnstler, auf die der Begriff ,multimedial” so
zutrifft wie auf Barbara Anna Husar. Die 1975 in Feldkirch gebore-

ne und seit fast 15 Jahren in Wien und der Wiste am Sinai lebende
Kilnstlerin entzieht sich jeglicher Etikettierung. Husar switcht - auch
ein Wort, das gut zu ihr passt - zwischen den Orten, den einzelnen
Disziplinen, bedient sich einerseits der Malerei, wenn sie Gberdimen-
sionale Kiihe oder Dinosaurier auf Saatgutsacke bannt, oder sie nutzt
die Grafik mit den fur ihr Werk typischen Stempeln - ihr Archiv um-
fasst mittlerweile Gber 800 Stempel mit Abbildungen von Affe bis
Ziege und Wortern von Astral bis ZUndschnur - dann wieder fertigt
sie Skulpturen, macht Blcher oder Filme - etwa Uber ihre eigene Zie-
genherde in der WUste, Uber die Beduinenfrauen, die diese Herde
hdten, wenn sie, Husar, nicht da ist und darUtber, was passiert, wenn
diese HUterinnen einer jahrtausende alten Nomadenkultur auf eine
Osterreichische Kinstlerin treffen.

Was passiert? Informationen werden ausgetauscht. Dieser Prozess,
dieser Moment der Begegnung oder Verknlpfung, diese Schnittstel-

le, die Art, wie Informationen gesendet und empfangen, Gbermittelt,
transferiert werden - das ist das, was Barbara Anna Husar interessiert.
,Dass es in meiner Kunst um Information geht, ist mir in der Wste klar
geworden, 100e Kilometer von Zivilisation, wie wir sie kennen, entfernt.”
Welch GlUcksfall, dass sie diesem Interesse nun auch in einem Informa-
tionsunternehmen nachgeht und die Arbeit Hot Dock geschaffen hat!

Das Spannende an dieser architektonischen Intervention ist, dass sie
mehrere Lesarten erlaubt, mehrere gedankliche Andockstellen flr ver-
schiedene Assoziationen hergibt, als Setting flr verschiedene Filme
oder als Buhnenskulptur fur verschiedene Stlcke im Kopf funktioniert.
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Hot Dock - der Titel: Onomatopoesie.
Also lautmalerisch, tonmalerisch.

Husar denkt das Funkhaus als Raumschiff und das Foyer als dessen
Kommandokapsel. Sie spielt mit der futuristischen Architektur Gus-
tav Peichls - die dem Gebé&ude Ubrigens bei dessen Errichtung vor
fast 40 Jahren die Bezeichnung UFO eingebracht hat. Husar spiegelt
das vorhandene, dominante Element der silbernen LUftungsréhren
und verdichtet mittels Ubereinander gestapelter Metallfasser zu einer
raumlichen Gesamtinszenierung.

Husar begreift das Foyer als Zentrum, als Schnitt- und Schaltstelle
des Medienunternehmens, weil es ndmlich jener Ort ist, an dem sich
die Wege der Mitarbeiter, der Informationsarbeiter, der Datentrager,
bzw. -transporteure mehrmals am Tag kreuzen, Uberschneiden. Die
Husarschen Saulen werden somit zum BUhnenbild flr den Alltag der
Mitarbeiter des ORF.

Wiirde man die Wege der Mitarbeiter aufzeichnen, wlrde ein interes-
santes Netz entstehen.

Hot Dock - der Titel: Onomatopoesie.
Nachrichtentrommel, friher Buschtrommel.

Eine eigene Art Netz webt auch Husar in diesen Raum - alles ver-
weist hier auf ein GegenUber, auf ein Anderes, jede Assoziation fUhrt
zu einer nachsten: Husars Fasser erweitern nicht nur - ganz real - das
Peichl’sche R6hrensystem, sondern sie bilden gleichzeitig auch neue,
zusatzliche Kanale fur neue, zusatzliche Informationen.

Was flr neue Informationen Husar meint, wird etwa in der gro3en
Hange-Skulptur in der Mitte des Foyers deutlich - das schwebende
Objekt wurde hergestellt aus Fundmaterial, wenn man so will - die
sechs Sessel des Designers Charles Eames etwa - stammen aus dem
Publikumssaal des Funkhauses.

Neue Informationen

Der Titel der Skulptur lautet Fdhlhornluster. Die FUhlhérner sind nun
die Andockstellen fur all jene Informationen, die in einem Informa-
tionsunternehmen unserer Informationsgesellschaft vernachlassigt,
negiert werden: also jene Informationen, die intuitiv erfahrbar sind,
die sich aus der Funktionsweise des Kbérpers ergeben, die non-verba-
len Teile der Kommunikation.

Der Kronleuchter ist Zentrum, Herzstlck der Rauminszenierung. Ist
Ur-Andockstelle, von ihr gehen die Nabelschnire ab, sie ist somit
auch Schaltpult. In ihrer Anmutung und durch die Tatsache, dass sie
aus bereits vorhandenen Gegenstanden gefertigt wurde, lasst die
Skulptur an die Science-Fiction-Kultserie des Fernsehens der 1960er-
Jahre ,,Raumpatrouille Orion“ denken. Dort wurden die Schalthe-

bel aus Duschkdpfen, die Lampen aus Trinkbechern hergestellt. Der
FUhlhornluster ist also so etwas wie das Kraft-Werk des Schiffs - Hu-
sar findet daflr Begriffe wie ,,die Rauminszenierung erzeugt ein
Wahrscheinlichkeitsfeld, die R6hren sind dabei transformatorische
Ordnungsmuster, der Fihlhornluster erm&glicht die energetische
Kopplung an den physischen Raum.”

Uber allem wacht die GroRe Gebarmutter, Husars Stoffskulptur mit
dem Titel Receiver station - also Empfangerstation - sie macht oben,
unterm Dach des Funkhauses thronend, noch einmal deutlich, wor-
um es hier geht - ndmlich um die weibliche, die intuitive Seite der In-
formation.

In fast direkter Verldngerung nach draufBen, auf das Dach des Funk-
hauses, setzt Husar noch etwas drauf: die Meteoritenfalle. Gefer-

tigt aus Fritteusenkodrben, die nach Aufruf abgegeben und gesam-
melt wurden. Im Austausch gegen ein Werk der Klnstlerin, ein jeweils
einzigartiges Zertifikat. Diese Meteoritenfalle behauptet sich ne-

ben den Antennen und - ich zitiere die Klnstlerin: ,,macht vollig neue
Raumphanomene erfahrbar.” Jeder Fritteusenkorbspender hat seinen
eigenen Draht, seinen eigenen Infokanal zum Weltall! Durch die Ein-
bindung der Bevolkerung macht Husar aus der Skulptur eine soziale.
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Hot Dock - der Titel: Onomatopoesie.
Am Vorabend des Abbaus der Rauminszenierung
klopften dgyptische ,Handwerker“ die Fasser ab.

Dieser Partizipationsgedanke, dieses Denken in Netzwerken ist ein
grundlegendes Moment in Husars Kunstkosmos und ist eines, das
sich auch und vor allem in Hot Dock wiederfindet - Hot Dock steht
far Andocken. Theoretisch und praktisch. Gedanklich und real.

Apropos andocken: Fast ungesehen in dieser imposanten Kulisse
schwebt eine verhéltnismaBig winzige Skulptur - eine Hdngemat-
te(!), ein Luftschiff aus Aluminiumpapier. Husar nennt es Die Wiege
far die Goétter der Fremden und verweist damit auf eine weitere Deu-
tungsmoglichkeit der Gesamtinszenierung: Die runde Form des Foy-
ers lasst an das Pantheon in Rom denken.

Dieses Bauwerk aus dem 2. Jahrhundert nach Christi Geburt weist im
Uberwodlbten Kuppelsaal Nischen auf - Nischen finden sich auch im
Foyer des Funkhauses. Im urspringlichen Pantheon wurden in die-
sen Nischen - so wird interpretiert - die Gotter mit Statuen verehrt.
Das Pantheon soll als Tempel fur die Gestirnsgottheiten gedient ha-
ben. Eine Nische - so wird weiter gedeutet - lieB man leer stehen: fur
die Goétter der Fremden.

Wenn man nun hier im Foyer des Funkhauses in Husars tauschend
,echtem® BUhnenbild steht, drangt sich die in einem Informationsun-
ternehmen modernen Zuschnitts duBerst spannende Frage auf: Wem
huldigen wir heute in den Nischen des Pantheons?

Gut, dass Husar die Kanale erweitert hat.
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Georg Russegger

68 Orgonisch anmutende Gebarmaschinen in Relation zu netzwerk- 69
artigen Meteoritenfallen und U-nidentifizierbaren F-luktuations
O-bjekten, lassen Uneindeutigkeiten im kontrollierten Sende-

feld von O-nthologisch R-atifizierten F-requenzzentralen entfa-
chen. Husars Kunstform des weltlichen Abnabelns liegt eine Kon-
tingenz zugrunde, die aus den Tiefen des menschlichen Begehrens
biologisch-somatischen Vertrauens entspringt und sich mit den

Geistern der virtualisierten Ungegenstandlichkeit vereint. Gelieb-

te Korperlichkeit entfremde dich, lass dich Trans-Formen nach all
den Regeln der irdischen Unter-, Ausser- und Uberkunstlichkeit.

Das als Fritti Niroda vorgestellte, in geistiger Ruhe tUber verkopf-
ten Spharen schwebende Wesen, wird umschwarmt von erquickt-
tanzenden Corporalen des Entzlckens. Die Verbindlichkeit zur
Welt wird hierbei zu unsichtbar-allgegenwéartigen Verbindungen
von kolateralen Netzen in normiert-wahrscheinlicher Erreichbar-
keit mittels relationaler Zufélligkeit auf die Spitze getrieben. Vor-
stellungswelten implodieren und schaffen einen neuen Zeitgeist
der endospharen Abstraktionsweitlaufigkeit. Individualhimmels-
korper, die wie Schnuppen in der Atmosphare ergliihen, wahrend
astrale Winde, betrieben durch imposante Lifter, programmati-
sche Schneisen in vor Operation glihenden Prozessen ziehen.

Die Basisempfindung in menschlicher Sozietat bleibt gemein-
samer Hintergrund und geteilte Intensionalitat. Mit Hot Dock

ist eine Station geschaffen, die auf abstrakte aber diskrete Wei-
se dies Freischalten versucht. Wir missen uns fragen wie wir die
Grundlagen bestehender Abstraktionsepochen in eine Wirklich-
keit Ubersetzen, die auf techno-kultureller und bio-medialer Ebe-
ne mit Kontrollverlust zu kdampfen hat. Im Verlauf der informati-

Der Autor ist onell-driftenden Genese ist der Mensch wie auch seine Umwelt
wissenschaftlicher Leiter der nicht mehr das Gleiche geblieben. Die Motivation von Indivi-
Studiengangsentwicklung ,Ludic ) . . ) )

Interfaces” an der Kunstuniversitat duen, sich in zeitgemaB-abstrahierten und mediamorphen Sé-

Linz und kuratiert gemeinsam mit
der Gruppe 5uper.net das Coded
Cultures Festival in Wien.

ancen zusammenzufinden, ist nach wie vor ungebrochen.
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” METEO
RITEN
FALLE

Ja, das ist doch die Kronung! - mit Fritti Nirodas Verwdhnaroma, an-
gekommen am Héhepunkt der FunkenUbertragung allumfassender

Energiestrome. Hinaus wie hinein flieBen mit Schwung die labenden
Daten, wechselseitig inspiriert, in Formation kollektiver Transforma-
tion, aktivierte Konzentration, neu kombiniert, als Medien - wir - ani-
miert, umgewdhnend, ungewohnt, unbewohnt?

Ein Blickwinkel nach oben in die weise, vergnlgliche Weite gentgt
zum Bereitsein fur freie Eigeninterpretationsreisen von Planet zu Pla-
net, Magnet zu Magnet, von der Nabelschnur zum Nabel, der Schnal-
le zur Sandale, vom schwankenden FUhlhornluster zu seiner Veran-
kerung, von der Hebamme zum Cyberspace, vom Fruchtwasser zum
Fass MIT Boden, vom Zeichen zum Stempel, vom Mandala zum Tra-
lala, von der Gebarmutter zum Geburtskanal, von Hot Dock zum All,
von Aida zu dir, von hier zum dort & schwupps schwebt alles fort:

Achtung, Achtung - Achten Sie bitte auf die Leuchtsignale Gber Ihren
Koépfen und docken Sie sich an, wir heben jetzt ab.






















Stefan Lutschinger und Jan Lauth

" 5 SATZE

zur Meteoritenfalle.
Phanomenologie des unwahrscheinlichen Objekts -
happysynaps in the 5th dimension

Jan Lauth ist Visualist,
Mediendesigner, Komponist,
Grundungsmitglied und Kurator
von mediaOpera, V_port und
pooool. Er lehrt an der Universitat
fur Angewandte Kunst und am SAE
Technology Institute in Wien.

Stefan Lutschinger lehrt
Kulturologie an der Staatlichen
Universitat St. Petersburg und ist
Visiting Researcher am Center for
the Study of Democracy an der
Westminster University in London.

,The power will be sent into a power-media-modem witch can transla-
te or change it - into energy production for brainwaves: to make love,
peace, war, time-shifts and intrapersonal brain connections.”

§1
Objekte, deren Unwahrscheinlichkeit im Operativen festgestellt
werden, sind oft in der vierten oder finften Dimension angesiedelt.

§2

Oft ist es Kunst - manchmal sind es allerdings auch Skizzen
zukUnftiger medialer Apparaturen, die den Status eines Art-Prototy-
pen erlangen.

§3

Diese Skizzen von Sender und Empféangerinnen der 4. und 5. media-

len Dimension, also der medialen Ebene der nonlinearen Zeitmedien

und der medialen Ebene der Al, sind also zu verstehen als Entwrfe
von Kommunikationsmitteln oder klinstlichen Sinnesorganen.

§4

Solche haben wir bereits vor ca. 80 Jahren erlebt, als Installationen
und Zeichnungen auf Papier von den russischen Konstruktivistinnen
wie K. S. Malevich oder L. S. Popova, aber auch schon viel friher, wie
z. B. Entwdrfe fUr Apparaturen und auch deren skulpturartigen aber
auch praktischen Prototypen zur Eroberung der 3. Dimension bei Le-

onardo da Vinci.

§5
Mit der Arbeit der Meteoritenfalle haben wir eine solche Skizze flr

Empfangs- und Auffangapparate, welche zur extraterrestrischen
Energiegewinnung verwendet werden.
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Stan Balabuszko Facebook face-off

118 Es war einmal, many months ago, when | added Barbara, she made me 19
feel like my head was expanding, on a collision course with exploding,
and | was in one of those situations, where one thinks, ,,Can this be

true, or am | only loosing my marbles again, and | have made the

whole thing up, in an indescribable attempt, beyond rhyme or reason,
in order to escape the ,Hell on Earth® we call, ,Being a nut-case“.“ | can
admit now that | was only temporarily thrilled by the spectre of losing

my mind. As everyone knows, losing ones mind sometimes keeps one

from going crazy. Even so, this can have a beneficial effect, just as a
jaunt around the dance floor has often caused the participants to

acquire the ,,Oceanic Feeling®, as Freud dubbed it. In fact the only feel-

ing comparable to this was the time | accidentally launched myself
into outer space while sleepwalking, and realized only too late that |
had forgotten to put on my astronaut suit. | had no choice but to hold

my eyeballs to keep them from popping out of my skull. Unfortunately
my penis kept swelling from the lack of atmospheric pressure. Luckily
for me one of the female astronauts ordered me to insert it into her
body, and that was the only thing that kept it from exploding. After we
returned to earth,l had to be strapped to a special fixture, and a 100
ton crane pulled the female astronaut off me. As a result of this, my
penis was permanently enlarged and | was able to retire and live for a
living. Barbara has kindly allowed me to make a few humble observa-
tions about the HOT DOCK show in the radiostation of Austrians
westcoast. But | need to make these background facts known first. My
eye had been attracted first by Barbara‘s large dinosaur paintings on
re-cycled feed-bags. Fotos of the Cord of Rexa show in Shanghai.
Then by Barbara herself, because she is a beautiful babe. Well , not
Lthen“ because | remember noticing her at the same time as the dinos.
Then too, she said, ,,had to work on the old bones of trico and rex
before joining fucking facebook® (!) | was beguiled by her charming
use of the English language. She has also invented her own special
personal dialect! Seemingly derived from the Snoop-Dog idiom, which
is quite pleasing. Barbara is grounded in the ways of traditional
The author is digging graves and Nomadic life from visiting and living with her herd of goats and their
ditches for pipelines in lllinois. shepherdess in the Sinai Desert. Then learning she had gone every
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year for more than 15 years to the Sinai desert, and lived with Nomadic
people, and had a goat herd, was starting to make my hair stand on
end. It is hard for a person to go from Vienna to the desert. Easier to
go from the desert to Vienna. How draining the heat is, but more
draining if there is no air-conditioned crib to go to to re-charge! Or
even facilities to take a shower. The desert water system is a well, a
hole in the ground. The plumbing is the buckets used to draw the
water. Imagine lugging the 20 liter jugs of water around! Plus, if you
want a cup of tea, first find firewood. | know she is attached to the
earth! No motherfucker goes into the desert unless they are deter-
mined to! Someone choosing an Odyssey such as this attracts de-
served attention! Remember, T.E. Lawrence said in Seven Pillars of
Wisdom: ,The heat of Arabia came out like a drawn sword and smote
us speechless.” Barbara had written back to me in the hazy past when
my mind was clouded by sobriety, and told me she had traveled
through space from New York City where she was attending college.
New York City being a sort of parallel universe. (some people | know
would rather slash their wrists than go there.) Traveling through space
and time, to the graveyard of the dinosaurs, to the Devil's Tower
National Monument, in Wyoming, which is also known because of its
starring role in ,,Close Encounters of the Third Kind“. The thought sort
of came to me that she was like going to , have speaks” with the space
men, and even though this just occurred to me now, it‘s still a correct
thought!. So a number of things came to light in my head. Firstly, that
when she was driving around there, it was close to the time when we
dropped Rachel off at the University of Wyoming. So there may have
been a , Two Ships Passing in the Night Thing“ happening that neither
of us will ever know about, but it‘s nice to imagine. Secondly, that
Barbara Husar is a special chick! That she could identify and act upon
these challenges which she saw as part of her quest. That she could
do things like throw her stuff into a mangy van and live out of it with
her girlfriend. Which is hard to do! | speak from experience! Especially
if you don‘t have an empty peanut butter jar to take a piss in. | was
delighted to find that she had a hilarious sense of humor, because she
told me, ,We did splits on the bar of the only lonely bar for miles!“ to

Facebook face-off

finance the dinosaur hunt! So instead of just being an unusual person, 121
she was becoming a flower which kept opening, and never stopped, in
the way a person feels after discovering a new realm, like opera! A
world which exponentially expands! Even better, a universe! | admit |
anticipated someone special when she spoke of the van trip, and the
only lonely bar close to Devil’s Tower. | also admit | felt like a kindred
spirit to her as a fellow traveler in the Fellowship of Van Dwellers, and
honored that she had let me into her inner sanctum! | am now telling
my description of the HOT DOCK Show! The show is about communi-
cation. The show is about processes. The Meteorite catching chip pans
appeared in the Sinai Desert fotos | saw on Barbara’‘s publications. |
see the rocks strewn all over the desert as meteorites. The otherworld-
ly DNA is in the rocks, and is a catalyst. A catalyst for changes, as yet
undefined or limited. | personally had a ,,colander antenna“ when
trying to hook onto my neighbor’s wireless network last winter, so |
know they work. The broadcastcenter is bringing in all data, and
re-combining it and forming new information. The uterus sculpture is
beneath the antenna roof, the forest of antennas and is used to take
the previous data and form new data, just as the process of fucking
forms new data, children. While both processes use tiny particles, and
result in new information, they are different and similar. The umbilical
is the nurturing aspect. The umbilical in the radiostation is cable from
electric utilities, data cables, fiber optic cables, transmitted data,
radiation. In the desert the cord is used as currency is like ,,Goat
Backed Currency”. A receipt for an actual object with worth rather
than some crummy piece of paper printed for a central bank. (excuse
me while | spit at the mention of banks!) The life process animal
umbilical nurtures the unborn baby. Both processes transmit life.
Knowledge and information being a form of life. The dancing chicks at
the radio station are plugged into the silver umbilicals. Dancing can be
life. The electric signals from the sources trigger the synapses. Special
chicks or guys can feel the signals wash through them under certain
circumstances. It is within the realm of possibility to a determined
seeker. When the wash of synapses is felt, they can be ,Happy Synaps-
es”. This is to know of the basis of dance, the ,Movement-Gasm*“
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Where dance is based on exquisite pleasure of moving. Imagine your
whole body is a giant dick, and it is inside a giant pussy. You will know
what it means when you experience it, when your movement is
pleasure. The T-Rex with the udder is a nurturing succoring being as
well as being fierce. These new beings being allowed to come to
existence by the new DNA from the meteorites. Although previous
traditional data processing was OK, the new computerized type
popularly used by everyone, even old geezers, has sped up transfer of
data, including love data. This is important for peace, because love
and nurturing and succoring can prevent war. | mean, who would want
to drop a bomb on a country where his nice luscious babe lived, just to
make some sack of shit who owned a central bank (spit) richer?
Through use of animals and their life processes, namely fucking,
nurturing, birthing, succoring, children, Barbara has reminded us that
we are subject to the same effects. One thing | have noticed while
trying to make a reasonable description of the show is, | felt like | was
hopping all over the place to get a glimmer of the essentials. That was
because | was hopping all over the place to get information to write
this description. She has a huge body of work! | felt that | was more
familiar with Barbara‘s older work, And strove to find the work dis-
played at the show so | could absorb the information. | was only able
to find fragments, but since | only have fragments of my brain left, it
was adequate. It could be said that in spite of the mass of biological,
technical, factual, and worldly knowledge in Barbara‘s work, it seems
to move by osmosis. Into me, that is. | have been following her work in
binary realms for maybe a year and | never asked her, ,Hey, what that
mean?“ This has led to times when | thought | was in the know, and
other times when | thought, ,,Fuck, | don‘t know!“ The one thing | must
mention is Barbara‘s drawing and painting is to die for. Her work is so
compelling and has captivated me for ever since | saw it on the
Internet. Her story concepts are amazing, and the more you know of
her work , the more amazed you will be. Her structure, knowledge of
skeletons! Very inspiring for me! Just wonderful. It‘s harder for me to
write about the HOT DOCK Show. | am not as familiar with the actual
paintings and stamp work. | have looked for it and saw the stamps as

Facebook face-off

modules of information. She calls the 931 stamps her real hard drives.
Like words. But forming new shapes because they have been freed by
coming through the uterus. That is another thing | decided. Barbara is
the uterus. She has taken this information through herself, and come
to these new conclusions. | look in my notes and see | have written
Ljuxtaposing” It comes more as a feeling. Not something justifiable in
terms of the structure of a logical argument. Transfer of this knowl-
edge as if by ,,frog-cuddling”. In which you lie on the floor and your
lover lies on top of you like a frog, and every speck of their being is
one with yours, and well, you either get the picture or you don‘t!
Barbara‘s massive body of work seems to appear from everywhere. |
look for her work! But yesterday, | found more of it! By chance! A
whole other aspect of biology her work addresses, which | did not
know existed! It‘s as if that's part of the experience. A labyrinth. In the
labyrinth those who look will find this treasure. | asked her one time to
stick some rags into her arm pits then send them to me so | could
know what she smelled like, and just today, while looking at more of
her work, | noticed she had already thought of that 5 years ago with
her olfactory concept where she was evaluating the flock smell of the
Viennese netculture! thas was years before she bought her own flock
in the desert of Sinai. | felt that Barbara is ,,of the physical world*“.
When seeing her. She projects this life force! | saw a TV show which
said, ,,...life is everywhere, In the water in the river and sea, so thisis a
double clearing of my thoughts. Barbara is reminding us and by ,,us” |
mean me, and by ,me*, | mean ,us”, that we are rooted in our life
processes. Just as a computer comes with an operating system, life
comes with an operating system. It is based on fucking, and nurturing.
The DNA is mixed in the uterus. We are compelled to fuck and to
nurture. The intellect is a double edged sword, and using ,,logical
constructs” such as ,,race” or ,,class”, people have been able to pervert
themselves by ignoring the built in operating system based on fucking
and nurturing and love. Barbara has made it her work to remind us.
This wired in operating system is what compels animals to batter their
crotches against each other until liquid comes out. Barbara‘s animals
which come to my mind are the dinos, especially dino skeletons the
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triceratops and T-Rex, with the udder, and cows and elephants. Bats,
Reptiles, camels, goats, zeppelins with vertebrae plastic dinos, dogs,

dinos with udders, buckling belts, combined animals and architecture.

people. The dam as a pelvic floor. | admired Barbara‘s work and was
happy to send her my stories about my world renowned black Afghan
hound Momo, and his horse friends, and just be buddies. Then some-
how this stuff had helped her to be happy. She told me | had been
taking care of her! And | thought she had been taking care of me! So
after we discovered these things, We have been beaming love energy
back and forth to each other. | hope to meet her in real life before |
kick the bucket. | would hate for her to receive a can of my ashes. This
would not be as romantic! If only | could get my ashes made into an
integrated circuit, that might be different.
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Hot Dock*s Log Book
Flight Attendant Guide for Combo-Cosmic Space Exploration
by LalLeelLena

—— from Page 14

Are you part of the sculpture? Did you ever receive a certificate? Cer-
tainly, if you have brought in your deep fryer at the reception to give
it a new meaning, the network works miracles. After its stay in the
collective collection depot, it now glistens as the docked part of a
sophisticated meteorite trap on top of the space station implant-

ed in a forest of antennas, amid the gleaming cosmic conglomer-
ate. Long live Fritti Niroda. May the special information flow and en-
rich the media organization. If you have ever wondered where all the

desert-quiet nature is gone, you can rediscover its meanderings here.

Right by the entrance, the original buckle, as a Mt. Sinai Reliquary, will
help you get to grips with anything and everything else. Even the
chromosomagical-rich umbilical cords play an important role. With-
out the silver uplink, the feeler chandelier set in midst of the action
could not swing so centered, with sun-colored radiance emanating
from its element. On its tentacles, loving cyberspace-midwives will-
ingly meet on Happy Synappies in the cozy buzz of the opening cer-
emonies. Sparks can fly in earnest between the sparkling mirror col-
umns. Whoever is spreading rumors about the cargo actually hiding
in the temple-high curves of this galactic pantheon, should celebrate
the revelation: Indeed, these perfectly happy barrels are enriched
with amniotic fluid, which stores the vibrations left behind by the
command capsule. As if by itself, it is pumped towards the top until
it eventually goes haywire and spills over to transfer this information
via the transmitter-receiver installed on the roof. Vibrancy moves
thus most effectively through the sacred worlds of the unknown fly-
ing object, where you are located. To warm yourself, you may recog-
nize on the edge of the ground floor circle, against the background
of a practical grill set, the contribution of Aida’s messenger substan-
ces. Now, should heat insulation be missing, the extraterrestrial trays
would melt the glass panels behind them. If you are standing in front

of the richly sealed data sheets and feeling the heat, you are ready
for the next level. Amongst others, you will find here the legendary
Mandala Clasping, born of the breath of chrome luster. Cast in an-
tique frames to strengthen their primal force, the paintings of docks
1-7 open their viewer’s eyes to hidden, newly discovered possibili-
ties. Can you look away from them and into the sky and then appre-
ciate the vastness just behind the dome? Look through the vents to
see pure existence, while the receiver station keeps track of intuitive
information, entwining the highest channel pipe. As at a table of for-
eign gods, the womb of this all-biotic cradle invites her crew and wel-
comes you into this uterus of modern radio transmission. Bon appe-
tite in feasting on the tempting treats on board and happy docking!

So wishes Laleelena,
on behalf of the Combo-Cosmic Space Exploration Institute

New Information Channeled into the Country
by Carina Jielg
—— from Page 52

How we may easily introduce, using revamped freight barrels and
discarded fryer baskets in a speculative and forceful manner, our per-
sonal information channel in a venerable radio station, spreading art
throughout the building. Husar with a difference or a full freight (!)
Tribute to Gustav Peichl. There are not many artists to whom the
term “multimedia” applies as well as it does to Barbara Anna Husar.
The artist, who defies any classification, was born in 1975 in Feld-
kirch and has been living for nearly 15 years in Vienna and in the des-
ert of Sinai. Husar switches - switch, a word that suits her well too -
between locations and individual disciplines. She uses one hand for
painting, as she banishes oversized cows and dinosaurs on seed bags
or uses the graphics for her typical stamp works - her archive now in-
cludes more than 900 stamps with images ranging from monkeys to
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goats and words from astral to fuse. Then again, she produces sculp-
tures, makes books or films - for example, on her own herd of goats
in the desert, on Bedouin women who guard the herd when Husar

is not there and especially about what happens when such guard-
ians, who belong to a millennia-old nomadic culture, meet an Austri-
an artist. So, what happens then? Information is exchanged. This pro-
cess, this fleeting encounter or communication instant, this interface,
the process whereby information is sent and received, transmitted,
transferred - that is what Barbara Anna Husar is interested in. “Inter-
estingly enough, | realized my art revolved around information in the
desert, hundreds of miles away from civilization as we know it.”

It is just fortunate that she is pursuing her interests through an infor-
mation organization and has created “Hot Dock”!

The exciting part of this architectural intervention is that it allows
multiple readings, providing multiple mental docking points for var-
ious associations, which act as the settings for various films or stage
sculpture for various head works.

Hot Dock - Title: Onomatopoeia.
Hence onomatopoetic and sound-coloring.

Husar views the radio station as a space ship and the foyer as the
command module. She plays with the futuristic architecture of Gus-
tav Peichl - which has earned the building the “UFO” nickname

upon its construction almost 40 years ago. Husar reflects the exist-
ing, dominant element of the silver tubes and condenses it by means
of stacked metal barrels into a total production space. Husar un-
derstands the foyer as the center, as the interface and control post
of the media company, because that is in fact the point where the
paths of employees, information workers, data carriers, or transport-
ers cross and overlap several times a day. Husar’s pillars are thus the
stage for the daily lives of employees of the ORF. If the paths of the
employees were recorded, they would create an interesting network.

Hot Dock - Title: Onomatopoeia.
Information drums, formerly ritual drums.

Husar weaves a special kind of network in this room - everything
here points to something opposite, to something else, each associ-
ation leads to the next one: Husar’s drums are not only expanding -
very realistically - Peichl’s tube system, but they also form new, addi-
tional channels for new and additional information.

The sort of new information Husar refers to is illustrated by the large
hanging sculpture in the middle of the foyer - the floating object was
made of archaeological material. Indeed, one may say that the six
Charles Eames chairs are somewhat reminiscent of the audience hall
of the station building. The title of the sculpture is “Feeler Chande-
lier.” The feelers are now docking points for all that information that
is neglected and negated within an information company in our in-
formation society, that is, the information that is intuitively experi-
enced arising from the functioning of the body, the non-verbal com-
munication.

The chandelier is central, the heart of the staging area. The docking
point, from which the umbilical cords emerge, it is thus also the con-
trol panel. By its appearance and the fact that it was made from ex-
isting objects, the sculpture is reminiscent of the cult sci-fi television
series of the 1960s “Space Patrol Orion”. There, the control levers
were made from shower heads, and the lamps from drinking cups.
The Feeler Chandelieris much like the power plant of the ship - Husar
described it as “the spatial design produces a field of probability, the
tubes are transformational order patterns, and the Feeler Chandelier
allows the energetic coupling to the physical space”. Watching over
all, the large uterus, Husar’s fabric sculpture titled “receiver station”,
makes evident once more what is at stake here, enthroned under the
roof of Broadcasting House -namely, the feminine, intuitive side of in-
formation.
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As a nearly direct extension towards the outside - on the roof of the
broadcasting house - Husar presents something else: the meteorite
trap, which was built using deep fryer baskets donated in exchange
for a work of the artist work, with each one being a unique certifi-
cate. This meteorite trap holds its own alongside the antennas and -
| guote the artist: “makes the experimentation of an entirely new
spatial phenomenon possible”. Each fryer basket donor has his or her
own deep fryer basket wire, his/her own information channel to the
universe! By involving the population, Husar makes the sculpture a
social undertaking.

Hot Dock - Title: Onomatopoeia.
On the eve of the dismantling of the staging area,
Egyptian “artisans” knock down the barrels.

This idea of participation, this thinking in networks is a cornerstone
of Husar’s artistic cosmos, which is also and especially found in HOT
DOCK. HOT DOCK is designed for docking. Theoretically and practi-
cally. In one’s mind and in the real world. About docking: Nearly con-
cealed by the astounding backdrop floats a relatively tiny sculpture,
a hammock (1), an airship made of aluminum paper. Husar calls it
“The Swing for the Gods of the Foreigners”, referring to another pos-
sible interpretation of the overall presentation, as the round shape
of the foyer awakes associations with Rome’s Pantheon. The vaulted
dome of this building from the 2nd century A.D. holds niches, which
are also found in the foyer of the broadcasting house. In the original
Pantheon, gods represented by statues were presumably worshiped
in those niches. As such, the Pantheon is said to have served as a
temple for the celestial deities. A niche was left empty for the gods
of foreigners. Now, when one stands in the foyer of broadcasting
house under Husar’s deceptively “real” scenery, an interesting ques-
tion for a modern information company arises: to whom do we pay
homage today in the niches of the Pantheon?

Good thing Husar has expanded the channels.

Command capsule for transmission jumping and wave dancing
by Georg Russegger
—— from Page 68

Organic-looking breeding machines connected to network-like me-
teorite traps and U-nidentified F-luctuating O-bjects allow rekindling
ambiguities in the controlled transmission field of O-nthologically
R-atified F-requence Centrals. Husar’s art form of secular cord-cut-
ting is based on a contingency, namely that from the depths of hu-
man desire springs the biologically-somatic trust and combines with
the spirits of virtualized non-representation. Oh, beloved physicality,
grow away, trans-form yourself according to the rules of the earthly
under-, extra-and over-artistic spirit.

The figure floating over tangled spheres in spiritual calm, present-
ed as Fritti Niroda, is charmed by the tantalizing dance of corporals
of the enchantments. The commitment to this world is driven by in-
visible and ubiquitous connections to collateral networks in normal-
ized-probabilistic accessibility by means of extreme randomness.
Imaginary worlds implode and create a new zeitgeist of endospheric
abstract space. Individual celestial bodies glow in the atmosphere as
snuffs, while astral winds, driven by impressive fans, introduce pro-
grammatic firebreaks the burning processes of live operation.

The basic emotion in human society remains that of a common back-
ground and shared intentionality. With Hot Dock, Husar has created
a station that attempts to unlock this emotion in an abstract yet dis-
creet manner. We have to question how we translate the principles of
existing abstraction eras into a reality struggling with control loss at
the techno-cultural and bio-media levels. During the informational-
drifting genesis, man and his environment changed. The motivation
of individuals to come together in contemporary, abstract and amor-
phous media-shaped sessions is still unbroken.
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Meteorite Trap
by LaLeelLena
—— from Page 76

Yes, that’s the crowning glory! - Through Fritti Niroda’s pampering
aromatherapy, we reached the culmination of the radio-transmitted,
all-encompassing energy flows. In addition, as the refreshing infor-
mation flows with momentum, alternately inspired in the formation of
collective transformation, activated concentration, newly combined,
as the media -us- is animated, used, unused, abandoned?

A quick glance up into the wise, amusing vastness is enough to attain
readiness for independent self-interpretation journeys from planet to
planet, from magnet to magnet, from the umbilical cord to the navel,
from the buckle to the shoe, from the fickle Feeler Chandelier to its
moorings, from the midwife to cyberspace, from the amniotic fluid to
the barrel - WITH floor, from the drawing to the stamp, from Mandala
to Tralala, from the womb to the birth canal, from the Hot Dock to
the universe, from Aida to you, from here to there, and soon every-
thing floats away:

Warning, Warning - Please pay attention to the light signals above
your heads and dock yourself, we take off now.

Phenomenology of the Implausible Object
Happysynaps in the 5th Dimension

by Stefan Lutschinger and Jan Lauth

—— from Page 90

The power will be sent into a power-media-modem which can trans-
late or change it - into energy production for brainwaves: to make
love, peace, war, time-shifts and intrapersonal brain connections.

Five statements about the meteorite trap:

1. Objects, whose operative implausibility is detected, are
frequently resident in the fourth or fifth dimension.

2. Often it s the art itself - but sometimes it s also
sketches of prospective media instruments,
which equal the status of an art prototype.

3. These sketches of senders and receivers from the fourth
and fifth dimension, the level of non-linear time me-
dia and the level of Al, can be understood as drafts of
communicative devices or artificial sense organs.

4. We have already experienced such installations and
drawings about 80 years ago, put on paper by Rus-
sian constructivists like K..S. Malevich or L.S. Pop-
ova, but even much earlier, like for example the
sketches for instruments and their sculptural and prac-
tical prototypes for the conquest of the third di-
mension in the works of Leonardo da Vinci.

5. By the creation of the meteorite trap we ve got such
a sketch for reception- and interception instruments,
which are used for extraterrestrial energy extraction.
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